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Featured for the first time at the Wilfried lentz 
Gallery, in this work – which consists of an installa-
tion revolving around three clepsydra-shaped sculptures 
– the artist pushes himself once more towards the  
dimension of an authentically complex environment, i.e. 
not man-made or artificial, yet one generated by a sort 
of natural propensity towards the possibility of  
triggering a natural phenomenon through a gesture.  
the process deployed in this work is thus set off by  
two complementary forces – natural and human – which 
chase and contrast each other to the rhythm of a time 
cut into the very shape of the sculptures themselves, 
with a watery sense of continuity.
 each of the three clepsydras,  which appear as an  
ensemble mirroring the same amorphous element, displays 
its own symmetric organic unity developed around a  
vertical axis, making its way into space through cen-
tripetal expansion, just as what occurs in the classical 
sculpting process. but the founding amorphous element, 
i.e. the basic module of each clepsydra, is not hand-
sculpted; it is the result of a natural entropic proc-
ess: no more nor less than what remains of a wooden 
pole stuck into the middle of a lake, and which the  
water – through the ebb and flow of the tides – has 
worn down to the point of detaching the uppermost edge.
 returned by the artist to a new material and temporal 
flow, that of the liquefying and fusion of wax and 
bronze, the three clepsydras are at last shown for  
what they are: “manifestations of rhythm”,  objects  
exposed to the continuous sculpting of time. And per-
haps it is to accompany the development of this, their 
internal logic, that the artist places the bronze  
sculptures – however firmly structured and materially 
permanent – in contact with water, the only element  
capable of reactivating their transformation process 
both “in visual terms, because it is through water and 
its evaporation that the mirrored image appears and 
disappears, and in material ones sparked off by a new 
process of corrosion”.
 in Scolpire il Tempo we are thus presented with three 

clepsydras standing on a floor covered in water and a 
layer of purplish wax, the same used for bronze fusion, 
as if it were “a still life, drawing on its own life-
blood”. And given the reflections that multiply the  
figures as well as the viewpoints, the surface may  
look to the onlooker like a sort of natural continua-
tion, literally running off the sculptures, which  
prevents there from being a final resolution in single, 
unique objects. 
 if we want to link Andreotta Calò’s work to the  
tradition of processual and conceptual practices, we 
might find a strong consonance with the field of study 
investigated by the italian artist Giuseppe penone,  
the single representative of italian Arte Povera, who 
through his works entitled Essere Fiume in 1981, demon-
strated that the natural and the sculptural work are 
indistinguishable polarities insofar as there really is 
no difference: man is nature. And neither is there any 
difference in the continuous changes of state that  
make up the works of Giorgio Andreotta Calò, in which  
it is always the figure of life itself, in its continu-
ous and uninterrupted flow, as in an alchemical process 
of material transformation, that emerges from these 
manifestations of nature, and which is therefore wholly 
realistic. 
 Fundamentally realistic, like every clepsydra which, 
even if used as an hourglass, may always be shattered  
to pieces, just like every lasting or ephemeral opera-
tion may be a body destined to the alternation or the 
cruelty of time, but which in the end may become the 
reason behind a possible beginning, a restart meant as 
a new commitment, in both poetic and ethical terms, to 
life. And as the work of art is not something fixed or 
definitive, but something in movement, we should always 
remember that its “immanent temporality” is communi-
cated to the parts and to the whole, in the sense that 
their relationship extents over time, and that only 
they may interrupt it.

trAnSlAtion (From itAliAn to enGliSh) bennet bAzAlGette.

the work of the artist Giorgio Andreotta Calò is  
characterised by elements that are complex and mani-
fold, and although attempting to pigeonhole them in 
terms of artistic categories or by historical associa-
tion might seem a daunting task, it is however feasible 
to identify two overriding themes – or rather, concep-
tual and visual guidelines – which may serve as suitable 
keys to unlock the essential elements of its under-
standing: the processuality (both of matter and experi-
ence) and the dynamics of fluids and their ongoing 
transformation over time.
 While the former may have more direct allusions to 
the artist’s way of working, by linking periods and  
contexts which may appear distant from each other and 
by which the use of the media and the materials for 
each occasion are chosen on the basis of the poetic 
meanings that singular artistic operations are intended 
to reflect and incorporate; the latter dynamic phenom-
enon of metamorphosis, in the sense of an ongoing  
process of changing state and the transformation of 
matter over time, is rendered tangible by the almost 
constant reference to water.
 A theme of fundamental biographical importance for 
the artist:  Water is also a kind of logical motif that 
animates the intrinsic change in Andreotta Calò’s works 
– not only on a formal level, but also on that of their 
inner planning. Furthermore, water also allows us to 
identify a tendency towards the search for that ‘vital’ 
corporeal and temporal dimension in his approach, one 
which has long been riddled by the tragic colliding of 
things, and one which the artist captures and trans-
lates into a visual register full of gestures, actions, 
environmental sculptures and situations with the power 
to unsettle our common living experiences.
 these elements may be found in almost all of Giorgio 
Andreotta Calò’s production, yet they are perhaps  
more immediately recognisable in the works in which  
the relationship with the fluvial element is meant in 
the literal sense. this is the case for example in
Osservatorio, a place of gathering built by the artist 

in 2007 and which has since then remained in place,  
isolated in the middle of the venetian lagoon, in order 
to allow for the meditation and observation of the 
rhythmic flow of transformation.
 however it is in Volver, the final stage of a larger 
project, that – due to the action of water – such a 
truly inextricable and contextual sculptural relation-
ship is woven between the object, the architectural 
space and the action that it renders any future replica 
of the work entirely impossible. the key element of  
the operation is the artist’s own boat, withdrawn  
from its usual context to undertake its last pindaric 
flight, the epilogue of which is to be found on the 
outer terrace of a building. And it is here that it is 
laid to rest, cut apart and put back together inside 
out, like a vaguely biomorphic sarcophagus, on a bed of 
rainwater. enveloped in a suspended time and surrounded 
by the reflections of the night, as a whole this work 
may be seen as a kind of ‘active residue’, animated by 
its own life and in a constant state of metamorphosis 
even in its immobility and apparent fixedness. 
 A similar ‘vibrant tension’, another metaphor of  
water which the artist often exploits, is further  
developed in the artificial landscape Dead Leaves, 
created in his studio in Amsterdam in 2009, in which  
a layer of foliage moves, slowly rising and falling  
with a wave-like motion, like that of deep breathing, 
and which may be observed from the adjacent room 
through a large pane of glass. this work, the penumbra 
of which leads us to sense an air of unknown and diso-
rienting solitude, is played out on the reversal/over-
lapping between external and internal space and the 
paradoxical impossibility to distinguish the natural 
from the artificial, or the reflection from the real.
And if we may speak of poetical logic, then it is  
this self-same continuous overlapping of states that 
underpins Andreotta Calò’s latest work, entitled 
Scolpire il Tempo: a direct homage to the essay of 
the same title   written in 1970 by the russian  
director Andrei tarkovsky.

Mara Ambrožic
–

reFleCtionS on reAlity:  
thouGhtS on GiorGio AndreottA CAlò’S  

Work ScOLPirE iL TEmPO 

#05 
–

SColpire il tempo

deAd leAveS, Still liFe, Still Alive 2009
inStAllAtion With eleCtromotor, Foil,  
rAdio, neon tube(the SurFACe SloWly moveS  
up And doWn)

   

oSServAtorio
2007 
WASte mAteriAl, Wood,  
WindoWS, SoFA, 200 x 200 x 220 Cm
SlideS And Written obServAtionS 

2

3

ˇ ˇ



#5 Scolpire il tempo is the fifth issue of a new series 
of publications issued by Wilfried lentz rotterdam.
published as an accompaniment to the show ‘Scolpire il 
tempo’. From 30 october to 11 december 2010 at Wilfried 
lentz Gallery. With this publication is a signed and 
numbered artist edition of Giorgio Andreotta Calò  
(250 copies).
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   CF. Andrei tArkovSky, ScuLPTing in TimE, 
london, the bodley heAd, 1986. 
 
   the itAliAn Word cLESSiDrA (ClepSidrA, 
ClepSydrA or klepSydrA), iS derived From 
Greek And literAlly meAnS “SteAlS WAter”.  
in itAliAn it reFerS to inStrumentS thAt 
Work uSinG either WAter or SAnd, While in 
other lAnGuAGeS thiS iS not the CASe. the 
Word cLEPSyDrE/cLEPSyDrA iS uSed in FrenCh 
And enGliSh to reFer only to the WAter-bASed 
inStrument (WhiCh lookS like A Funnel) And 
not to thAt bASed on SAnd, the ShApe oF 
WhiCh iS very muCh like the number eiGht, 
thuS AlludinG to the Symbol oF inFinity. 
 
   GiorGio AGAmben, L’uOmO SEnzA cOnTEnuTO, 
mACerAtA, Quodlibet, 1984, p. 143. For 
the enGliSh verSion, See ThE mAn WiThOuT 
cOnTEnT, StAnFord univerSity preSS, CAliF., 
1999. 
 
   GiorGio AndreottA CAlò, proJeCt noteS, 
unpubliShed, 2010.
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